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Contract basics
• A written or spoken agreement
• Intended to be legally binding – evidence of intention?
• Between two or more parties
• An exchange of goods and services: i.e. writing services for a 

fee



Contract
• If a producer/employer delays giving you a written contract, 

send them an email outlining the terms of the agreement as 
you understand them and ask them to confirm by writing in 
return .

• You should have at least 5 working days to review, consider 
and seek legal advice.

• Confidentiality obligations



Copyright basics

• Ideas vs expression
• ‘Subsistence’ is automatic 
• Joint authorship (co-writing)



Copyright is a ‘bundle’ of economic rights:
• To reproduce in material form
• To publish
• To perform in public
• To communicate to the public
• To make an adaptation (specific adaptations only: e.g. 

translations)



Infringement
• Infringement of economic rights
• Causal chain 
• ‘Substantial part’ must be infringed

But difficult and expensive to litigate.

Protect yourself by:

• Identifying all readers of your script
• Doing research on the people or companies you’re sending your work to: agents, producers, 

competition organisers
• Registering your script



• Feature Film Option & Assignment Deed
• Feature Film Agreement (Commissioning)
• Series and Serials Agreement (SASA)
• Miniseries and Telemovies Agreement 

(MATA)
• Children’s Television Agreement (CTA)
• Theatre Industry Agreement
• Short Film Agreement

Our contracts
• Adaptation option
• Corporate commercial and non-

commercial
• Script editing agreement
• TV-VOD Option & Assignment Deed for 

(Original Concept)



• Comprised of two parts: the option and the assignment 
deed

• Under the option, the Producer acquires exclusive rights 
to develop the script or underlying material and raise 
funding

• The producer can execute the option at any time during 
the option period

Option & Assignment Deed



Look out for:

• Low option fees: aim for $500 - $1,000
• Long option periods: One year should be enough for each 

period
• No automatic extensions: Make the producer meet 

milestones

Option



• You want to see this language in the Assignment Deed too
• May be difficult to secure for emerging writers

Option – ‘first right of refusal’



Option - reversion



Assignment

• What is being purchased?



Assignment – the importance of the contract

• What are you getting paid?
• What are your creative rights?
• You are most powerful before you sign. Trust in the quality of your work. Don’t get 

pushed into signing a deal you may regret.



Assignment - fees

• Front-end payment: percentage of the budget with a floor, per episode fee
• Back-end payment: percentage of net receipts
• Subsequent series payments: percentage of budget and net receipts



Assignment – creative rights



Shopping letters

• US-style agreement becoming more popular in Australia
• The right to ’pitch’ (vs the right to ‘develop’)
• Short time periods
• Arms-length



Shopping letters



Shopping letters

Watch out for: 

• Options ‘disguised’ as shopping letters
• Any assignment of rights



Shopping letters

• The producer is not committing to your project. Don’t work for free 
and don’t give them rights to your material under a shopping 
agreement.
• If the producer wants to develop your concept, they should get an 

option over your work.



AWG-SPA negotiated agreements
• Negotiated between AWG and SPA: Series and Serials 

Agreement (SASA), Miniseries and Telemovies Agreement 
(MATA) and the Children’s Television Agreement CTA) 

• Old (pre-SVOD) agreements, due to be updated

• The SASA fees are complicated. Speak to us if you don’t 
understand how they’re calculated.



Miniseries and Telemovies 
Agreement (MATA)



MATA fees



AWG-SPA negotiated agreements

The AWG-SPA agreements are for individual episode scripts not for 
series concepts. Use the TV Option instead.

Production companies will often have separate Schedules or Annexures 
that cover situations that the original agreements did not anticipate.

Even if the contract has a SPA/AWG mast-head, send it to us!

Email industrial@awg.com.au

http://awg.com.au


Questions?


